
MUET 3030.001: World Music Cultures (Online) 
 

 
Summer 2019 - Online Course       Office hours by skype, chat, or  
Instructor: Dr. Cathy Ragland                                                    possibly in person in my UNT 
Email: catherine.ragland@unt.edu                                             office. Email me to arrange. 

                   
                              

 
      Course  Syllabus 

 
This course will introduce you to several musical genres outside the Western art music tradition 
and within cultural, social and/or political contexts. You will acquire basic knowledge about 
specific music traditions and will learn to read and write critically about music as an aspect of 
culture and society. The study of music from a cultural perspective illustrates the important role 
of music as a means of expression grounded in religious, political, social, and cultural identity. 
The course will cover a wide range of music traditions from various parts of the world including 
Latin America, Africa, the Middle East, and Asia. This is an online course for non-music 
majors. All assignments and quizzes will be taken online.  
 
Required Materials 
 
Worlds of Music: An Introduction to the Music of the World's Peoples “Shorter Version” (3rd or 
4th edition), edited by Jeff Todd Titon and published by Cengage Learning. We will only be 
reading parts of the following chapters: 1, 3, 6, 7, 9, 10. The original and “longer” versions of the 
book can also be used. The latest 6th or 5th editions are fine. Nothing published earlier will work. 
Note the longer versions have transcriptions and more musical analysis and is designed for music 
majors, but written content is basically the same. The UNT Music library has just purchased a 
copy of the longer 6th edition textbook and it will be available for 2-hour check-out at the reserve 
desk on the 4th floor. 
 
No need to purchase any CDs or music uploads! You can access all the recordings from the 5th 
edition of the textbook by going to the UNT Online Digital Audio Reserves: 
https://audioreserves.library.unt.edu/. You’ll need to sign in with your EUID and Password. 
Search by the recording title and/or artist name. 
 
Any other required readings or music examples not in the textbook will be uploaded to Canvas 
and located in the appropriate Module.  
 
Weekly Quiz questions include material directly based on course readings and assignments for 
each module (except Module 5). There will be listening questions based on musical examples 
taken from the textbook and on some occasions, examples I posted on Canvas. Often, I will 
assign separate readings to compliment some chapters in the book. These will be posted on 
Canvas in appropriate module 
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If you signed up for this class, you should be able to log on to Canvas. If you are not able to 
do this or you have any other problems accessing Canvas, please contact the Center for 
Online Learning Student Help Desk by clicking on the help tab on your dashboard. From 
there you can send them an email or call by phone: 940-565-2324. Be sure to contact them 
immediately if you have any technical problems at all. 
 
Course Organization, Requirements and Evaluation 
 
On Canvas, the course is divided into five (5) module folders that are organized by areas of 
study:  
 
Module I: Introduction to the Study of World Music (Basic Issues and Ideas) and Sub-
Saharan Africa (Ghana/Zimbabwe) 
Module II: The Arab World: North Africa/Middle East (Egypt/Turkey/Morocco)  
Module III:  Ancient Traditions: Asia (India/Indonesia) 
Module IV: Nation-Building and New World Traditions: Latin America (Cuba/ 
Ecuador/Chile) 
Module V: Global Pop, Local Communities (Afropop/Bollywood/Mexican Deejays, etc.) 
 
Course Requirements (4 components) 
 
1. Written Assignments w/ Listening Activities: You will have 2-3 assignments and/or listening 
activities per week (see, Course Evaluation). Some will be in the form of discussion posts and 
written assignments submitted via Canvas. There 10 written assignments, but I will drop one 
assignment (lowest score). Complete all assignments by the date and time indicated on the 
assignment in each module. **Due to the intensive nature of the course, late assignments 
WILL NOT be accepted except under exceptional and documented situations.** 
 
2. Exams: You will be given four (4) quizzes in total, each taken at the end of the week (open on 
Friday through Sunday) covering information and assignments in the Module. The exams will 
include information gleaned from readings, assignments and listening examples associated with 
the module. They will feature multiple choice questions, matching, true/false, short answer and 
short essay questions. The exams will be worth fifty (50) points each.  
 
3. Two short essay assignments due in Module V/Week 5 in lieu of assignments and quiz. 
 
Course Evaluation 
Weekly written assignments/listening activities, Modules I-IV  
(9 @ 20 pts ea.)       180 points 
Discussion post assignments (3 @ 10 pts ea.)      30 points 
Weekly Quizzes (4 @ 50 pts ea.)     200 points 
Module V essay assignments (2 @30 pts ea.)                60 points 
Total                    470 points 
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Grades will be calculated using a “total points earned” approach (not by percentages) as 
follows: 
470 – 349 = A; 348 – 336 = B; 335– 303 = C; 302 – 270 = D; 269 – 000 = F 
 
Academic Honesty 
All graded work – assignments, exams, – must be original work of the student whose name 
appears on the document. Students guilty of knowingly using or attempting to use another 
person’s work as their own, and students knowingly permitting or attempting to permit another 
student to use their work will receive an “F” for the course. If you are uncertain what actions 
constitute plagiarism in this class you are encouraged to come see me.  
 
Learning 
I ask that you remain up to date with assignments and exams throughout the semester and read 
thoroughly all instructions and announcements. If, during the semester, you have any questions 
or you do not clearly understand something you are asked to read or do, please do not hesitate to 
contact me via email or schedule an online appointment via skype/email/phone. 
  
 

Course Schedule  
 
Week 1/Module 1: Introduction to the Study of World Music (Basic Issues and Ideas) and 
Music in Social Life: Sub-Saharan and West Africa (Music-Cultures from Ghana, 
Zimbabwe, Central African Republic) – July 8-12 
Topics/Questions addressed: Why study “world music”? Basic elements of music. How can we 
explain music as a “cultural phenomenon?” Is music a universal language? The concept of 
culture (as defined by anthropologists and sociologists); What is a “music culture”? What are 
soundscapes and how are they related to music cultures? Why are things like nationalism, 
ethnicity, religion, regionalism and immigration important in researching and understanding 
music and exploring its meaning in different cultures? Note the wide range of Sub-Saharan and 
West African traditions. What are distinct musical and cultural characteristics of African music? 
 
Week 2/Module 2: Music, Worship, and Cultural Expression: The Arab World, North 
Africa and the Middle East (Music-Cultures from Egypt, Turkey, Morocco) – July 15-19 
Topics/Questions addressed: Defining “music” in Arab societies; What is the relationship 
between Islam and music performance? How are professional and non-professional musicians 
viewed? How to listen to, and appreciate Arab music as a Westerner? What is the importance of 
improvisation and how is it viewed in Arab music traditions? What is distinct about Middle 
Eastern music appreciation and relationship to Islam? Who was Umm Kulthum? Why is her 
influence on popular music still relevant today? 
 
Week 3/Module 3: Ancient Traditions Pt. 1: Asia (Music-Cultures from India, Indonesia) – 
July 22-26 
Topics/Questions addressed: What is the difference between North Indian Hindustani and South 
Indian Carnatic classical traditions/systems? What are the general characteristics of North/South 
Indian music? How are approaches to scale/mode (raga) and organization of rhythm (tala) 
different from Western ideas about these notions? How is a classical performance of classical 
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Indian music (it is very specific) organized and what are the roles of instruments? What is the 
connection between music, dance and spiritual practice and beliefs? What are the instruments, 
organization and musical characteristics of Indonesian Gamelan ensemble traditions in Java and 
Bali? How is gamelan used for dance/dramatic performance (i.e shadow puppet performance)? 
What is the importance of religion (a mixing of Hinduism and Islam) in musical expression? 
How does the Javanese gamelan compare to the more expressive and abstract Balinese gamelan 
traditions? 
 
Week 4/Module 4: Migration, Diasporas and New World Traditions: Latin America (Cuba, 
Ecuador, Chile, ) – July 29-Aug 2  
Topics/Questions addressed: The impact of the slave trade, immigration, cultural fusion, and 
revolution have profoundly shaped music in the Caribbean (and other nations like Brazil and 
Columbia); Religious syncretism, rituals, and festival celebrations impact secular music and 
performance; Distinct Afro-Caribbean (and Afro-Cuban) rhythms and dances emerge; How did 
Cuban folk and popular traditions affect Latin music as we know it today? Music in Latin 
American countries like Ecuador and Chile reflect a distinct merging of different culture groups, 
predominantly European, African-American, and Native American; How do these ethnic 
influences come together in music? How is music defined by ethnic and class-based distinctions 
and nationality? What is “mestizo” musical culture? What is the relationship between text and 
music? How is music associated with regional culture and identity of a newly formed, post-
colonial, nation? 
 
Week 5/Module 5: Global Pop, Local Communities – Aug 5-9 
Topics/Questions addressed: How are global adoptions and adaptations of western popular music 
genres created and why? Is this the result of “cultural imperialism”? Or do these styles represent 
the creativity of local responses to global culture, allowing individuals to use freely circulating 
bits of sounds and images to imagine new worlds, new spaces and new societies? How does 
popular music contribute to new forms of social organization, from face-to-face groups 
(“scenes,” “subcultures”) to large-scale national or supranational groups (nations/nation-states, 
diaspora). 
 
 
UNT POLICIES 

See links below for details 

Academic Integrity: http://vpaa.unt.edu/dcgcover/resources/integrity 

Student Behavior/Student Code of Conduct: https://deanofstudents.unt.edu/conduct 

Access to Information: https://eagleconnect.unt.edu/ 

Office of Disability Statement (ODA): https://disability.unt.edu Phone: (940) 565-
4323 
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Undergraduate Financial Aid Eligibility http://financialaid.unt.edu/sap 

Retention of Student Records: http://ferpa.unt.edu/ 

UNT Counseling and Testing: https://speakout.unt.edu 


